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| D ce: ‘Lament, : bf Ai € Company 


s¢ rific dancer, lead us to expect a very 





By ANNA KISSELGOFF with us at the end of the She seem ‘i : 
This is ‘“Lament’’ proper — a modern different work when they come out. 
She steps onto the bare, brick-walled- 






There’s something strange going -. He 5 . 

on,” Brother John Sellers, the gospel piece inspired by ritual that now ends ; 

and blues singer, has frequently ‘vith a tribal priest doffing his wig and _ stage first, and he follows to court her 

‘varned us as part of one of Alvin cape to wind up as a cool character in With a pink flower. As Ashford and 

Ailey’s dance pieces. And there is 2 red coat worn over jacket, pants Simpson impel them forward with the 

Aefinitely something strange going on and tie. Since the music in the core song “It’s a Rush,” the couple jiggle 

‘n Louis Johnson’s — “yament.” ~ Piece consists of excerpts from a and groove. They are quick and good- 

Created in 1953, the work was intro- well-known recording of Heitor Villa- humored. ae ; 
Lobos’s ‘‘Bachianas Brasileiras,’’ the It doesn’t take much imaginationto 

‘transport us, via Richard Winkler’s _ 



























duced in a revised — souped up—_ ¢. ; 
version Tuesday night by the Alvin _ final image may not quite jibe with = ij 
Ailey American Dance Theater: all the activity in the Amazon that has _ lighting, into the hot, mysterious 
preceded it. clime in which we suddenly see Dan- 
jel Clark’s long, lanky body, 






é Mr. Johnson is 4 veteran of the 
‘dance scene, and his choreography Take awa i : 
y the trimmings and you : : 
ance some, ate eS, Tehatae meses Sa sive canoe, bli SP 
_ many an ion. ‘‘Lament, which piece, the kind a young choreogra- overhead. His female counterpart aS__ 
Ds more apt to move a viewer toper-  pher such as Mr. Johnson would have _q child of nature is Renée Robinson 
P ss, oe to be a mutant parnof tried in the 1950's, especially @& he and their courtship rite is obviously in 
eet fertl esage bw the dance could use both the mainstream mod- _ trouble. Men and women with lionlike 
esthetics of the 1990's and those of the = ern-dance. and ballet idioms of his manes enter and offer Mr. Clark a 
own training. similar wig, which he throws off. 


80’s. 
They shoot out spider-web streamers, 




















The current version starts with a ie 5 : 
recording by Ashford and Simpson, Lament wes, in fact, Mr. John- 
exo were not on the scene in 1953, A 800’S first ballet, created for the New in whose entanglement the woman 
York Ballet Club. Did the choreogra- expires. 
The trip back to today may be 






trendy couple out on the town jives : 
amid steamy clouds before ie 2 to feel that it showed its 
down in theater seats onstage to see 4 age — that he had, in fac’, since done harder Tor the viewer. When ihe 
sory The theater programs the pair Re sophisticated work? How else to priest, who spends most of his time 
Snow are the same as ours, from fhe exPlain the new picture frame he has facing the wall, turns into a hipster, 
City Center (131 West 55th Street) in given it? peg reat ene ee ae 
; ; ; wi ida Sayou’s beauti singing. 
Certainly April Berry and Kevin Never mind; the dancers dance = 


New York City. 
Reality, however, is not exactly Brown, an underestimated and ter- - well 










































































































































































A : 6 9 _ Ailey’s own and more abstract recent 
Beal cquires | d a W OT ; ritual, ‘‘Isba,’’ set to music by George 
terns beautifully rendered by Mr. 
working artists inthe United States. Brown and the ensemble. The central 
Indeed, Mr. Heizer, along with less than $100,000. ‘and Sharrell Mesh, offering her eX- 
an og According to Mr. Koshalek, © 2¢° aval blend of purity and piquancy. 
consistently said it was their hope not quisition of : 
to refute conventional concepts 0 symbolic of what he hopes will. we then brought the house down in 
come an increasingly open-mind 46 te fe . 
Weizer’s idea was S cyeene 0 dis: Treading,’ Elise Monte’s gymnas- 
tinctly American style of sculpture, po art, not only by his own mu- Reich — with the dancers forming 
but perhaps by others. . : 
‘he American West, and the plenitude Increasing shapes that looked more ectoplasmic 
yf materials such as earth and sky, oases art = being created Mr. Bailey and Jonathan Riseling 
across the country at are not col- : : 
‘At the same time, Mr. Heizer has - are among the dancers who are espe- 
said that his earthworks bring Up to he —s should be supported or was not hard to spot them even when 
explo y museums because 0 : i 
ogue of sculpture on the American their import - the entire company danced excel 
reaching from the enig- rary art. Such types, he said, include Beat : ; 
natic Nazca Lines depicting geomet- various type: eatty A ee of incorporatiné 
ic shapes and animals in the Nazca creasingly integrate architectural q jazz idiom, Mr. Beatty outdoes him- 
jous environ- self in thi See ve 
ind North American Indian burial mental works and earthworks. shaak Pol rapidly paced, “excjT™ 
nounds. eee: Miss Dwan, a major collector of The leads were terrific, beginning 
«There icin a new size of equip- contemporary art, 4 : 
nent available in my generation, museum ’s interest in the ‘“Double aoe aera 
yhich made the work more expres- Negative pusher — a role that showed a diffe 
ive,” Mr. Heizer said. “It’s different interest in donating the work. alted performance in the “T Want to 
reeset? ae donate isn’t just some- Be Ready” solo in Mr. Ailey © “Reve- 
fississippi a thousand years agowith thin portable to embellish a mu- = jations.”’ Marilyn Banks was prop- 
askets.”” id. poe Negative — erly virtuosic and anguished as one- 
‘s something that calls attention © half of the doomed couple, while 
with the exception of some small west and to the earth, both as a ram t 
: “T) SR aay > ee ow dan wi 
ssree of erosion, “Double Negative terial and as a planet.” rest ae _ xn Rules and 
iit in 1969. Two jong, straight | 
enches, each 30 feet wide by 50 feet 


® : 
The program opened with Mr. 
‘Winston and with its swirling pat- 
tion. Miss Dwan says today only that couple was danced by Michihiko Oka 
many other earthwork artists, have 
“Double Negative” S Carl Bailey and Deborah Manning 
sculpture but to expand them. Mr. 
approach to the collection of contem- tic mating rite to music by Steve 
which incorporated the vastness of seum, 
ly, he said, new types of than human. 
ato the very makeup of the works. ! 
lectible in a traditional sense, putthat cially outstanding this season, and it 
jate what he called an ancient dia- 
ant place in contempo- eT Wp” 
-ontinents, jently in ‘‘The Stack-Up” by Talley 
of public art that in- street gesture and street dances into 
Jains of Peru, to Mayan ziggurats concerns, aS well as vari 
that the with Gary DeLoatch as the drug 
> was as Significant as her ent side of his dancing than his ex- 
rom Indians mo up earth in “Tt impli 
seum,”’ she sa 
mall Degree of Erosion 
% the world. It calls our attentiontothe Ralph Glenmore, always 2 
day is essentially as it was when _. ae 



























ep, are cut into opposing walls of 
ormon Mesa, about 90 miles east of | 5 . : = 
THE LONGEST RUNNING SHOW HOL. MAT. FRI. DEC. 27 at2 HOL. MATS. THUR. DEC. 26 & 
“A WONDERFUL EVENING! | NEW YEAR'S DAY at 3 
SHOWS SUN. DEC. 29 at 3 & 7:30 














is Vegas in the Nevada desert. 


‘ect is of a contin ; st ight IN BROADWAY Ha ORN 
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ICAL LOVED \T 1’ —Gene Shalit, NBC-TV 
1976 TONY & PULITZER PRIZE WINN a CLIFF ey 


2 SU. 
“EXUBERANT AND ENT -RTAIN- 
ier" __Wm. A. Henry ne Mag: 








































sove that is cut into each side of a 
5 : York Shakespeare est : DD: 
‘ural indentation of the mes, thus a en D in 
ating the a rance that the OQUBLES INGIN’ IN_THE RAIN 
ove was carved by a single slice Roe ee oe Comedy si . CHARGIT: 244 90) 599.838 7.davs 
rs x r Ss 
) the earth. To create the work, SAL TEE vel PR? aoe | tue-sat ‘ups: (212) aaasat 2,5un3 
ista Groups: e Also at Ticketron Gershwin Thea. Sist & B’way 586-6510 
vos 8; Wed & Sat Mats? tis eas <a aa 
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ewart K lein, WNEW- TV 


“A MUSICAL MADE IN HEAVEN!” 
—__Time Magazine 


DANCING, ' 
SHIMMERING, HEART STOPPING 
BERNADETTE PETERS!” 


"Dennis Cunningham, WCBS-TV 
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unt 
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10 tons of sandstone. — 

e sculpture was built on commis- 
for the Dwan Gallery of New 
hose owner, Virginia Dwan, 
important patron of earth- 
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‘The Dance: 





In “How to Walk an Elephant,”’ 
which had its New York premiere 
‘with the Alvin Ailey American Dance 
Theater Thursday night at the City 


Center, Bill T. Jones and Arnie Zane, 


the choreographers, include poses 
and movements that refer directly to 
George Balanchine’s ballet, ‘‘Sere- 
nade.”’ 

The result is a work that is not so 
much offensive as it is pointless. At 
best, it is a misguided homage to 

. Balanchine; at worst, an exploitation 
of his legacy. 

Certainly, it is the kind of work that 
neither choreographer would have 
done when Balanchine, who died in 
1983, was alive. For if Mr. Zane and 
Mr. Jones do not seem to be parody- 
ing Balanchine, they do go against the 
grain of his deepest esthetics. He 
would not have been amused. 

When they take one of the most 
celebrated and beautiful moments in 
“Serenade”’ — a woman in arabesque 
revolving in place because a man on 
the floor below turns the leg upon 
which she stands — and give us a 

gawky arabesque for a tall slim man, 

they are not being respectful of either 
_ the choreographer or one of his great- 
Lest ballets. 

; ° 

~~ It does matter whether the ara- 
» besque in this ‘‘quotation”’ belongs to 
*a man or a woman. Mr. Zane and Mr. 
, Jones might wish to make.a valid 
‘point about changing attitudes to- 
_ ward traditional gender roles, about 
*men and women sharing the same 
characteristics. But this was never 
‘Balanchine’s belief and his well 
_known creed that “‘ballet is woman’”’ 
/ received one of its firmest statements 
_in “‘Serenade.”’ : 

; It is a work, created in 1934, that 
‘Balanchine cared deeply about. Un- 
‘like most of his other early ballets, 
“Serenade’’ was consistently main- 
tained in the New York City Ballet 
*repertory. Above all, it is a ballet 
about its music — Tchaikovsky as 
*visualized by Balanchine. 
_ What it is not is a collection of mo- 

~Mments to be taken apart and put back 
. together in a cute context. Mr. Zane’ 
» and Mr. Jones have done what liter- 
- ary critics might call a ‘“‘deconstruc- 
tion” job on poor old ‘‘Serenade.”’ 
Again the question is why? Those in 











‘ The New york Times/Ruby waaiales 
Members of the Alvin Ailey American Dance Theater in a rehearsal of - _ 


**How to Walk an Elephant.” 





the audience who have not seen 
““Serenade’”’ will not get the in-jokes. 
- On the other hand, this kind of work 
could never be acceptable in Balan- 
chine’s own company. This is a work 
for an in-group to spot the quotes 
from ‘‘Serenade’’? — the ensemble 
with raised hands going overly limp, 
the figure falling to the floor, the 
“angel of death’’ covering the eyes of 
another dancer, one woman embrac- 
ing another and so on until the final 
quote from the ‘Elegy’ section, 
when a woman is carried on the shoul- 
ders of a man. In this case, however, 
she also plops backward into the 
arms of her porteurs. These little 
twists on the original, of course, 
make the difference. 


® 
Mr. Zane and Mr. Jones, who are 
experimental modern-dance choreog- 
raphers, do best in this piece ch 
they produce their own moveménts 
and quirky images, away from ‘‘Sere- 
nade.”’ The 12 men and women who 
slice their arms upward or outward 
while jumping with feet together, who 
march and retreat across the stage in 
kaleidoscopic floor patterns, who 
come into relief for aggressive duets 
or solos contrasted with quieter ones, 
attract the eye with their energy and 
the choreographers’ _ structures. 
When the dancers, dressed in William 
Katz’s lacy tunics over gray tights 
worn with white shoes, form a proces- 
sion to simulate an elephant shape — 
with Deborah Manning astride and 
rotating her pony tail in the air — we 
seem to be at last in the right work. 
The music is an inspired choice — 
several études by Conlon Nancarrow, 
a composer interested in player rolls 


and introduced to the dance world 
originally by Merce Cunningham. 
Beverly Emmons did the lighting. 
“Concerto in F’’ and ‘‘Revelations”’ 
shared the program. 


Arts Academy Elects 
Diebenkorn, Salisbury 


The American Academy of Arts 
and Letters has elected two new 
members, Richard Diebenkorn, 
painter, and Harrison E. Salisbury, 
journalist-historian, it was  an- 
nounced yesterday by Gunther 


Schuller, secretary of the organiza- 
tion. 


The academy is limited to 50 drawn . 
from among the 250-member Na- 
tional Institute of Arts and Letters. 
The Academy-Institute, which is 
chartered by Congress, includes dis- 
tinguished artists, musicians and au- 
thors. John Kenneth Galbraith is 
president. 


Mr. Diebenkorn, who lives in Port- 
land, Ore., is one of the major paint- 
ers of the abstract movement. His 
work is part of the permanent collec- 
tion of four New York museums — the 
Metropolitan, Modern Art, Guggen- 


‘heim and Whitney. He was elected to 


the institute in 1967. 

Mr. Salisbury, a New York resi- 
dent, won the Pulitzer Prize for inter- 
national reporting in 1955 while at The 


New York Times. His most recent 


book, set. in China, is ‘‘The Long 
March.”’ Mr. Salisbury was elected to 
the institute in 1972. 
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ahd it is slying mixed with a highly- 
theatrical sense. His “Hobo Sapiens,” 
few solo for Dudley Williams, is a rich 


‘that Mr. Williams brings’ to tarnished 
but tenacious c haracter: The Alvin 


: Center 55th Street, gop 


. '& the “Kid” who vies the piece has “ 
On | Mr. Williams togged out in a smart 4 
is- | yellow — age bouncing around the}: 
stage with a Panic fierceness that’ |” 
+ found an outlet ih @tipbling a basket- 
7. ball. Halted by s®meting, the “‘kid’ +}, 


abandoned ‘the eo ‘and changes his 
jacket for shab® 


t | shields. 
:| The youthiut, Side’ of ‘him slipped 
| away and he drawn in on him- 


f | self, even angtily kicking the basketball } 
Shangé, instead, from}. 


away, to cadge 


+ |, plight, he reached inside to extract a 


é.| and lighting of Shipley. Prendergast. 
Joyce Trisler’s “Journey” was ee 


f | is. establishing a first lien on the part. 

‘| One cpan’t blame her; because the work 
has a lush mysterious quality that is 
all .ervasive. She appeared to move 
through an imaginary grove, looking. 
and listening for a: meaningful voice. 
The musical underpinning for the quest 
was a constant. murmur of strings 

} broken by distracting flurries of wood- 


E Holo S toiions' ; 


“There's more than a trace of the old- {* 
“ae fashioned preacher in George Faison. | , 


| Serio-comic work that sugarcoats its | 
Message with the performing glitter |) 


| Ailey Dance Theater showed it ifor the ||. 
first time Tuesday evening at the. City ge 


cloth@s that had been, |. 
-} unningly congeale@ain a ‘series of ash- 4 - 
can lids hung i“ TIN air like “battered - 


mostly hostile and Mpaginary passers-by. ¢ 
At the heights or, better, depths of his * . 


unky dignity to hang onto. He con- |. 
cluded, looking a bit: ‘tattered but cocki- }- 
ly momving on. The piece deserved the | 
virtuoso performance that it was given | 

the. gifted Mr. Williams and was |_ 
visually: enhanced by Irving Milton | 
Duke’s . decor and the apt projections Te 


cally danced by, Mari Kajiwara, who |.) 


ag 





‘ 
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The Rance: An ‘Eeiltaw Calebratipn 


Ailey eco. Begins 
Three-Week Season 


By CLIVE BARNES 


There was a mood of exult- | 


ant celebration at the City 
Center 55th Street Theater 
Tuesday, where the Alvin 
Ailey City Center Dance 
Theater opened its  three- 
week season. 

‘The program was.old but 
the dancing—better than ever 
—proved joyous, and the audi- 
ence appeared enchanted. 
New York needs the Ailey— 
they do something for our 
spirit. The season opened 
with four old favorites, all 


‘choreographed by Ailey him- 


self, “Streams,” “Cry,” “Blues 
Suite” and, of course, the 
company’s signature work, 
“Revelations.” 

“ “Streams,” set to music by 
the Czech composer Miloslav 
Kabelac, is to an extent typ- 
i@al Ailey choreography— 
with its prowling and pranc- 
ing simplicity, its long, pro- 
cessional diagonals and _ its 
seemingly instinctive feel for 
the inner tension of the mu- 
sic rather than its obvious 


rhythm. Mr. Ailey is a master. 


of the ritard—that momen- 
tary, heart-catching drag— 
and so, naturally, are his 
dancers. 

From the start it was ob- 
vious that the company was 
dancing at the top of its form 
—these are dancers who sat- 
isfyingly almost — look 
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The Program 


ALVIN AILEY CITY CENTER DANCE 
THEATER. Alvin Ailey, artistic direc- 
tor; Ali Pourfarrokh,4 ballet master; 
Ivy Clarke, general manager; Howard 
Roberts, musical director and conduc- 
tor; Tibor Pusztai, assistant conductor. 
Presented by the City Center of Music 
and Drama, at the City Center 55th 
Street Theater. 


that little bit better than you ~ 
expected or hoped for. 


In “Streams,” which was 
ripplingly danced, I noticed 
particularly a subtly con- 
trolled performance from 
Mari Kajiwara, who at mo- 
ments seemed quietly poised 
on a breath. Her balances 
were beautiful, and the har- 
mony of her body, unforced 
and natural, seemed to have 
a definition all of its own. 

But it was an evening of 
superlative dancing. Judith 
Jamison in her solo “Cry,” 
that Ailey hymn to black 
womanhood, gives it with 
such intensity and belief that 
it becomes credible almost as 
a first-hand experience rather 


than an art object. Those — 


agonies, triumphs and de- 

terminations seem so close to 

the surface of Miss Jamison’s 

heart that their reality trans- 
cends art. 

“Blues Suite” also emerged 
fresh. Few dance companies 
have such effective lighting 
as the Ailey—Tuesday the 
first two works were lit by 
Chenault Spence, and the last 
two by Nicola Cernovitch— 
which can make a bare stage 
into a dramatic environment. 
The dancing in “Blues Suite” 
oe of the blues— 


BRAD E ener 


The Program Includes 
Four Old Favorites 


had just the right gallant. 


finely sung by Brother John 
Sellers—and I particularly . 
noticed the power and agon- 
ized, flight-pleading jumps of 
Hector Mercado, and the 
amused, . passionate ritual of 
Sara Yarborough and Clive 
Thompson: in that duet for 
weary, wary lovers, ‘“Back- 
water Blues.” ) 
e 


“Revelations” is a ritual | 
for dancers and audience 
alike. Created in 1960 it was 
Mr, Ailey’s first major suc- 
cess and remains the key- 
note speaker on most of his 
programs. It so_ precisel 
captures the flavor of blac 
gospel, that it becomes al- 
most as much a spiritual as 
esthetic experience. And the 
dancers always go into it as 
if they were riding home, 
proud and free. 

It was vibrantly danced— 
the Ailey always muster a 
first-night edge—with the 


‘particular cheers going to 


Miss Kajiwara and = Mr. 
Thompson in “Fix Me Jesus,” 
the marvelously tensile Dud- 
ley Williams in “I Want to- 
Be Ready,” and the shock- 
troop dancing of Kenneth 
Pearl, Mr. Mercado and 
Ulysses Dove in “Sinner 
Man.” 


This is a company that 
has two overwhelming quali- 
ties. Humanity and control. 
They make a winning combi- 
nation. 





i 





Cc ECURIT 01% | 


qc aad ae | COMPANY 


Document Carrier 


For COPYING, SCANNING or FAXING 
MULTIPLE OR VARYING SIZE DOCUMENTS 8'4" x 11" OR SMALLER 


e PROTECT your valuable documents from possible damage when 
copying, scanning or faxing. | 


e ORGANIZE originals of varying sizes and shapes, such as expense 
receipts, for copying, scanning or faxing. | 


~ INSTRUCTIONS ~ > 


1. Place document(s) to be copied, scanned or faxed face up between the clear cover and 
the backing sheet. _ | 

2. Lay the document carrier containing the original document(s) on the glass* to copy 
or sean, or insert the carrier into your fax machine, as usual . 


The document carrier can be reused numerous times! 








CLEAR COVER 


ORIGINAL 
DOCUMENT(S) 







BACKING SHEET 


*not guaranteed to work in copier or scanner document feeders Reorder Number 099DC 


— 
-” iON 

















and costumes) 


= . Choreography ; 
hf Janet Collins; music, Johann Sebastian 


Sa 
- Thater. 


lied Kent, Sylvia ia Waters, Cynth 
Wood, 


is \ ichintko Oka, 
aya, and Elbert Watson. 


By CLIVE BARNES 


ie Alvin Ailey and his City - 


= Center Dance Theater are 
ursuing their exploration of 
ene black woman. choreogra- 


™pher in American dance. Last : 






“week it was Pearl Primus 
Tadding to the repertory, and 
- 


his week it is the turn of . 


janet Collins, who was once 
e first black dancer at the 
“Metropolitan Opera House, 
x work with the Ailey com- 


any at the City Center 55 : 


treet Theater. 


Te 
= Her work is called “Can- 
' “ticle of the Elements,” and 


Za rather apologetic subtitle 


“suggests — that it is four 
Zidances from a work in prog- 
ress. Possibly. not 
enough progress. has been 
made. 

* Set to music by” Bach (the 

occata and Fugue in , 

Ee inor) and a couple of 
“movements from Heiter 
“Villa-Lobos’s: “Bachianas Bra- 
silieras,’ this opens with a 
“Bachian prelude of cowled — 
and monklike — archangels ~ 







‘and “proceeds. . ‘with three ~ 
movements representative of 
Bet water and earth. Fire 
eT be added 


oe Wi 





Said “heroic  iacaee: Tina 
ue is apron airy | 
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es iley Continues Series 

= by: mak ‘Women 

| pee : > 
Scsunicue 0 OF THE ELEMENTS (pre 




































y the Alvin - e 
a Alley, City Center Dance. heater at the 


Dudley Williams, Kevin | 
sazumi . 


quite 


aay ae 


‘4950’ Cole Porter: 


a aia 
sate GR NA Abree SPN AY Lie PS, Fes 


€ vacclaimed 49. 
“gram at the. 





~~ 4 
‘ 
“Kenn Duncan : 





cs ated Coiling S ’ Simply Fanta Solo 
of 1949 Is Given by eer Ji amison Ke. 





Saek collins anak her. 
ae \ widest celebrity asad oe 
)| Yewhen she appeared: 10 the. i” 
44 3 musical,: 
i) o*Out * of This World,” .and 
A-yhen she. became the ‘first >..4 
black ballerina regularly en- 
* gaged: by the Metropolitan 
ih i Opera; from 1951 to 1954. 
Yet she was also one of the 
"few. black dance recitalists of: 
“the concert stage in. the n 
~“teen-forties. its was: on her’ 
debut: ‘pro- 
d. Street, YM 


ines. " 










7. Oe * i 





interesting y,, the same 
- music often. inspired the same . 
. movements, The : deep plié | 
“with arms out at birdlike 
spread. that' Miss Collins used 
4S: found early: on ain: “Reve-.. 
rs ~ Jations,” as is the use of the. |’ 
knees, and. the arms, while |: 
. = remaining rooted to one spot. | |’ 


Y.W.Hid. that she present Three Spirituals are. used.,' |: 

Tina Yuan } . . “#Spirituals,”.a solo that. was.’ The curtain remains closed as. 

Se eae performed: amsane! iy Sao Need bie oe in | 
me : Sudithes ison at the ity the, Need.o rayer.". uring 
Melvin Jones, a newcomnst ££ a4 a rae tha “playing ‘of. “Nobody 


and an archangel, & 
water section with a certain | 

authority, . while Warren 3 
Spears, Donna Wood and El- | — 
bert Watson made an attrac- ; 
tive earth trio. But the mix- | — 
ture of Bach and Villa-Lobos | 
seemed heavy, and the ballet | 
as a whole never really got |, 
anywhere. PPreaP ie iad : 
more work. — 


We are creatures of ‘habit. 
In the current plethora of — 
dance everything, except the 
occasional first night, seems | 
“to start at 8 P.M. Everyth : 


‘at stands up today.” 
‘<< “Spirituals” is .a 









fi 3, 

' d be. “tempting to rer i 
:avard “Spirituals” just as ; 

- fhistorical piece. Certainly, its ie Chenault Spence: g lighting)” 
Proll have. been since ‘angen 

', dup. by -countless,c ways’ by. 
‘“igcores | “Of; black. -choreogra- 
‘phers.: Yet it has its ownaney a ‘svays close to.the earth. The 
—*tesrity. AS Miss Jamison pers" 
| ‘forms it--with cher... “integuly : Struggling to rise. .. 


; simply 
"structured. donce, ont its | 
e 


va ‘Knows -the Trouble I've. 
“Seen,” . Miss. ‘Jamison (in a, 
‘white “dress, ‘and “an iatmo- 
a. sphere admirably created by ‘ 


expresses the despair, of an 
‘penslav ved, people. "The mover 

meénts are urniderstated, _al-" 
“4mage. is - of a body vainly” 
Didn't’ My Lord “Deliver” 
Daniel, ” in. contrast, accom- 
; spanies a dance: of. jubilation.- 
“A& dance of hope; the - nae 
- held, out. by, the, ape 
» themselves. |: Us 





thing, 
that is, except ae Ailey. 

Turning P early for an 

‘imagined 8 P.M. opening, 1 
found myself jate for the | 
‘actual 7:30 P.M. opening. As |) 
a result some of Mr. Ailey’s 
“Hidden Rites,” having . its: 
first performance of the sea- 
_ son, remained more hidden. 
than usual. 

From the last ell of the 
work I gathered that it had. 
- been changed somewhat from 
its premiere a year ago, See 
its ritual processionals still 
seem to lack something in 
_ definition — although, once 
again, it was beautifully 
_ danced. There are compara- 
eves few—if any—narrative 
oo in the current Ailey 

Idly, I wonde 
oiler this is a ) idea. 
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‘By CLIVE BARNES 
Alvin Ailey, looking justifi- 

“ably like a.proud_ poppa, 

“beamed effulgently from the 


eo 
Sr 


stage of the New York State © 


aTheater at Lincoln Center on 
“Tuesday night. He was stand- 


. fing alongside his company, — 


tion that was greeting the 

», 4troupe’s first foray into Lin- 

z« “coln Center. 

* » The Ailey dancers will be 

y+ tat the State Theater for only 

: two weeks, and they will not 
‘be offering any premieres. 

_ ‘However, the company looks 
‘in very good form and is ob- 
viously elated from its very 
successful tour of Western 
Europe, which was followed 
by special appearances un- 
der State Department  aus- 
‘pices in Hungary, Rumania 
rand Yugoslavia. 

-' The first-night program 
was quintessential, arche- 
typal and traditional Ailey. 
It opened, of course, with 
Mr, Ailey’ “Blues Suite” and 
ended, even more of course, 
with his “Revelations.” In 
between we had that re- 
markable ‘solo, “Cry,” creat- 
ed for Judith Jamison, and 
Donald McKayle’s “Rainbow 
“Round My Shoulder.” An al- 
together predictable but al- 
together exciting program. 


| 
‘accepting the. standing ova- 





ene be creer Se tT IE tae ae ot EN 
. * ah eC ‘ . oo he me te 


~ he sl ye tae, + 


(— 


e 

The Alvin Ailey City Center 
Dance Theater, to dignify the 
company with its full title, 
hilosophically exists on two 
evels —first to explore the 
black experience and the Afro- 
American tradition, and also 
to maintain aspects of the clas- 
sic modern-dance repertory, 
from Limon to Butler. In this 
first program it was the 
black experience that was 
‘being stressed, and in pass- 
ing it is worth noting the 
wealth of creative expres- 
jon and artistic reality 
lack culture has brought to 
all audiences regardless. of 
race or color. 





Jack Mitchell 


Alvin Ailey and Judith Jamison 


“Blues Suite” had all its 
usual sad vitality, its sense 
of waste and yet indomitabil- 
ity. Sara Yarborough and 
Clive Thompson have got 
the ‘Backwater Blues” love- 
hate duet to perfection, and 
Dudley Williams and. Linda 
Kent were the sprightly 
wise guys in “Sham.” And, 
as ever, Brother John Sellers 
shouted the blues with his 
inimitably melodic rasp. 

What more is there to say 
about Miss 
“Cry”? An earth mother on 
a tough piece of soil, she 
represents Mr. Ailey’s tribute 
to the. agonies and survivals, 
joys and determinations, of 
the black woman. Agony 
and determination are also 
present in Mr. McKayle’s 
chain-gang dance “Rainbow 
‘Round. My Shoulder,” a 
most imaginatively  struc- 





Jamison in 





tured piece of choreography, 
in which Mr. Williams and 
Miss Yarborough showed a 
crazy and violent urgency. 

® 


I could not begin to guess 
how many Ailey programs 
have ended with ‘“Revela- 
tions” since its first perform- 
ance nearly 15 years ago. It 
is the company’s signature 
work, and when it moves. 
into ‘Rocka my soul in the 
bosom of Abranam,”. the 
whole audience seems to 
move with the dancers, until 
the theater is practically . 
rocking itself. : 

It is a pleasure to have 
the company in town again, 
and it is great in the proper 
grandeur of an opera-house 
setting. I’ve seen Ailey in 
poor settings, and I have seen 
Ailey in rich settings. Rich 
is better. 
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| Dance: Playfully Seizing on a Ritual 





is : : 
) ry 5 : r. or g 
Ygor Stravinsky, or his MYM (ams ithin iy in o daen startled jumps, oF 
American literary amanuen-. fumes, A. Christina Giannina; lighting, — making, from the shifting 
_ | sis, once called the compos- an Dace Phere dynamics of the music, 2 
i. | er’s “Symphonies of Wind — win ine Cy Cover, Sah See Tester, whole parade of physical | 
0 Instruments” an “austere rit- Kenneth Pearl and Freddy Romero. 2 movernent. : 
© | ual.” It is in part this aspect |. oe Miss Atlas, superbly wo- 
© | of the music that Alvin Ailey Me SE and the expres- pana aor Tg at an -only 
@ | has seized upon in his ballet ihe ibe ptish Sage ibe by Bintty ostile world with @ 
meer Supers A. Christina Giannina, sug- finely sexual arrogance and 
Myth,” given for the first gesting Vogue magazine on flaring nostrils, is superb. She 
time Wednesday night at the a very expensive safari, Mr. has a manner with her that 
New York City Center by Ailey’s quartet has more is not only indisputable but 
1© | the Alvin Ailey American shape than substance. Yet also beyond criticism. You do | 
o- | Dance Theater. : the shape is agreeable, and not vote for a queen, you 
» It is a simple and mythic although the substance may accept her — and mere Criti- 
in | work. A woman—walking be insubstantial, it is far cism 1S 4 lowly form of suf- 
yr | and prancing in beauty—and from unpleasant. frage. | | i 
three men, together offer a Ss - Her suitors also have their 
a kind of sylvan world. . With Mr. Ailey’s ch h virtues, and I. particularly | 
id | the lighting by Nicola Cerno-  j in ‘ 3 é choreography jjked the. cool grandeur of | 
ll | vitch, suggesting a Rousseau- is light and playful. It hints yr. Thompson. Mr. Thomp- 
Ce eons at pi son also impressed me in the 
¥ | states no more than does = ¢josi on “pro- 
re | graphically illustrated by a | the furtively primitive Stra- rim dace | oo wae 
al | leftist student protest march | vinsky music. Written in where with a fervent quie- 
that is halted to allow a 1920, this music—one of the tude he assumed the role of 
e, | religious procession to pass, first Stravinsky scores tO — the preacher. The leading fe- 
i. | after which the police attack » embrace his new dandy cos- male role—originally danced 
w | again. The sacred, but gar- mopolitanism — has all the py Judith Jamison—was here | 
3- | bage-strewn . Hooghly River | acerbic charm now associated given by a vibrantly fluent 
ie | is used for ablutions, laundry with second-period Stravin- Sara Yarborough. : | 
’s | and -prayer simultaneously. | sky. And Mr. Ailey uses this The program opened with | | 
at | The muddy, polluted alleys with a deft understanding - rival af Joyce Trisler’s |: 
1e | of those slums find children its spirit. © ‘ “Dance for Six,” a happily - 
1-\| playing beside rooting hogs. It is not easy to devise a baroque dance exercise set to 
i There are the lepers and | style of ballet that encap- Vivaldi music. This is most 


| REMEMBER THE NEEDIESTS =~ 





By CLIVE BARNES 


there are the homeless work- 


ers and nomads and the 
multireligious thousands who 
come to ‘Maidan park on 
Sundays to play and worship 
“gether. 
‘e the East Pakistani refu- 
ees as part of the “40 per 
ent” of the populace endur- 
ng in “subhuman” ‘poverty. 


S 
Despite Malle’s 11 thea- 
trical features, including the 
current “Murmur of the 
Heart,” his documentary ¢x- 
pertise caused waves before, 
in 1956, when at 23, he was 
hailed as Capt. Jacques-Yves 
Cousteau’s assistant on that 
underwater classic, “The 
Silent World.” But calculated 


or not; the release now 


“Calcutta” 
debate. 
His intimate focus on the 
persevering, polyglot people 
of Calcutta, now additionally 
burdened by war, quietly 
speaks volumes and sheds 
glaring light on a sad, still 
mysterious and apparently un- 
ing human condition. 


does not rate 


And there already 


The Program 


sulates that between-wars 
air that Stravinsky’s music of 
this period so cleverly cap- 
tured. But Mr. Ailey succeeds 
with this strange quartet—led 


by Consuelo Atlas’s superbly © 


sensuous jungle queen, and 
her three — hunter-suitors, 
Clive Thompson, Kenneth 
Pearl and Freddy Romero. 
This is precisely the kind of 
work that mixes kindly with 
the music and leaves a final 
impression that is funda- 
mentally more ‘musical. than 
kinetic. ieee 

You notice the long lines 
of the Stravinsky melodies 
and the dancers matching 
them by creping panther- 








with a gentle subtlety, 


“Sertain and special quality of 
grace. 


like across the virgin stage, 


engaging choreography, fast 
and svelte. Miss Trisler uses 
the sewing-machine rhythms 
and 
the dances, although not es- 
pecially. memorable, have 4 


The ballet was delicately 
danced, and among the Six 


I especially noted the elo- | : 


quence of Linda Kent and 
the forcefulness of Hector 
Mercado. These are two no- 
tably improved dancers this 
season—but then Mr. Ailey’s 
company seems to be con- 
tinually on the rise. No won- 
der it is 7 
to get tickets for it. 

















almost impossible | . 
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/ Company Opens Run 
- With Revised Work 
* $y ANNA KISSELGOFF 

' ‘The Alvin Ailey phenome- 
» non is still with us and in 
* this month of talk about in- 


. creasingly long seasons for 
modern-dance companies, it 





Dance Company is the only 
modern-dance group that has 
been able to play three 
" weeks at City Center twice a 
year, with the recent addi- 
« tion of two-week summer 
. tuns at the State Theater. 

’ Tuesday night, the com- 
» pany opened its latest en- 
gagement at City Center 
- with two pieces that Mr. 
* Ailey created last year for 
« his ongoing tribute to Duke 
* Ellington, as well as his “Hid- 
- den Rites” and Love Songs.” 
‘ & 
. The Ellington works were 
» the strongest parts of the 


program. Mr. Ailey has now — 


revised “The Mooche,” which 


\ celebrated four black women 


4 Moche” has been tightened 
* up, with a new focus that 
* brings 


+ lefore—the contrast between 


~ tle glamour of entertainers 
- aid their private lives. 
The workis still a string 
solos, orsessays, about the — 
_ darcers Florence Mills and ~ 


= Matie Bryant and the singers 
~ Mahalia Jackson and Bessie 


« Smi ey are still sur- 
_ rounded by eight chorus boys 
- who eithe 

, ace in. 


\ worship or men- 
. derbies or t 


But now the ending (ac- 








ers. 


tually it was the original to— 
a past televised version) . 
closes .with Bessie’s funeral - 


eee! to ashts, dust to 

. all-purpose three 
. benches of the set are placed 
_ in a cross and the chorus 
\ throws down an_ oversize 
‘wreath with*the same irony 





(Dance: Ailey's * 


might be remembered that | 
the Alvin Ailey City Center ., 


funny, is overpowering. But | 
Estelle Spurlock’s tap-danc- 
ing Florence’ Mills has a | 


\» entertainers, and the resultis_ 
\ a very visible improvement. 
Always theatrical, “The — 


‘it closer: to a theme 


: inte eme Enid Britten, in Sara Yarbor- 
: ‘hat has interested Mr. Ailey, _ 


“when it does not always t 


across is something the Ailey | 
dancers do very well. Dudley 


_ through 
g masks and d uit 


_and Clive Thompson. 


_dancing in “Night Creature,” 






best works. _ 
























































Mooche’ | 
el cae ne | | 





The Program 
ALVIN. AILEY CITY CENTER DANCE | 
THEATER, artistic director, Alvin : 
Ailey; associate artistic director and 
ballet master, Ali Pourfarrokn; con- 
ductor, Joyce Brown, Presented by @& 
the City Center of Music’ and Drama 4 
at the City Center 55th Street Theater. & 


that runs elsewhere through 
the work. — ges a ae 

Mr. Ailey has also .ex- # 
panded on the dance interest jj 
by giving Judith Jamison a || 
new solo, which seems to | 
have more to do with Miss | 
je ee eee 

ity than the Bessie charac- | 
ter, but it jee B things | 


Rouben _—‘Ter-Arutunian’s - 
spectacular © black-mirror 


nightclub set and Randy Bar- — 
celo’s plumage in the cos- | 
tumes again provide plenty | 
of glitter. But “The Mooche’”” 
has more substance now. It | 
does not go very deep into | 
the entertainers it honors, but | § 
with the new ending, its styl- 

ized sketches: are less aim- | 
lessly presented now. The |}: 
performances are sharper. |) 


Jamison, defiant an 


‘Miss 


charming sparkle and Sarita | 
Allen’s provocatiye, strutting |f- 
Marie Bryant is a knockout, | 


’s former role as Mahalia | 
Jackson, brings dignity to the | 
toughest assignment of all. | 
"Fighting the choreography 


measure up to’ its initial con- 
cept and then bringing it 


Williams, for instance, tri- | 
umphed over “Love Songs” + 
h sheer genius. “Hid- | 
den Rites,” with its pseudo- 
‘mating and initiation rites, 
gained from performances by 
Mari Kajiwara, Tina Yuan |§ 

There jis no such split be- — 
tween  chc phy and 
the program’s other Elling- 
ton piece. This plotless jaz 
ballet is one of Mr. Ailey’s | 
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from the othtrwise docile audiences. 
By HIROTAKA YOSHIZAKI - Mr. Ailey, include the company’s stars, 
Judith Jamison and Dudley Williams, 
. TOKYO, June 20— he Alvin’ Ailey | and two Japanese men dancers, Masa- 
Dance_T is now staging zumi Chaya and Michhiko Oka. The 
Of performances in Japan for programs feature “Streams,” “Gry? 

the first time in 15 years, and it is. get- “Revelations” and nine other pieces, 
' ting a response unusually enthusiastic The Ailey oerformances opened June 
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14 at Tokyo’s Bun 3 Kaigan Hall and bouquets. One woman even jun ed | 
are being istics Be by the Govern- onto the stage and hugged one of the 
ment-affiliated Nippon Cultural Cen- dancers. nee se Be. 
ttr and Ashai Shimbun, the daily news- “I was told something about Japa- 
Paper. & _-‘mese audiences,” said Miss Jamison in 
This modern American dance troup 4. interview after _the show, “but it 
is being received with applause and _ turned out to be different.” a 
cheers. Its five performances in Tokyo e : ae 
alone have attracted more than 12,000 |. Yoko Komatsubara, Japan’s leading 
people, who paid from $9 to $18 for a ‘Spanish dancer, who saw the opening 
ticket. show, said: “That rhythm is still linger- 
_ “But it was not the size of audience — ing in my body. I couldn’t help shout- 
that has surprised me,” said Michiko. ing “Olé” in the finale. I had never 
Goto of the Nippon Cultural Center, “experienced this for years.” __ 
who has seen all the five shows in Asked to compare the Ailey with the 
Tokyo. “It was their reaction—a kind Japanese modern-dance _ companies, 
of response I had never seen before in Miss Komatsubara said that “the tech- 
Japan.” Sages nique of the dancers here is very high, 
Japanese seldom openly express their but. that’s all. Maybe due to the 
feelings in public. An audience at a ational characteristics, they are too 
music or dance show, for instance, serious here, in not making any mis- 
rarely stands up, shouts or whistles, takes, while I found the dancers in the 
An exception was the audience for the Ailey company more lively and enjoy- — 
ing themselves. 


Bay City Rollers and Runaways who ; oe 
The attention of audiences was also 
_ directed to the two male dancers from 


visited here recently, 
ai ae _ this country, Mr. Chaya and Mr. Oka, 








_ But on the opening day of the Ailey appearing with the Ailey. They are 
company’s performance, last Tuesday, — well known here for their regular ap- 
| Many in the audience stood up shout- _ pearances in a television music show 
Ing “bravo” at the end of the program. before they joined the Ailey four ytars 
The excitement culminated last ago. The two played important roles in 
Saturday night at the final show in “According to Eve” and some other 
Tokyo attended by a ne@ar-capacity- | works. | 
house of close to 3,600. Each time Miss Some of the audience, mostly ecstatic 
Jamison appeared, the audience ap- young women, occuplied the back en- 
plauded, and in the finale, when she trance of the hall after opening per- 
and other dancers started crossing the = formances to await the dancers. Seeing 
river represented by two wavering Mr. Ailey and Miss Jamison emerge, 
pieces of long white cloth in “Revtla- they broke into tears and hugged them 
tions,” everybody began clapping to as they were trying to get to a cab. 
the rhythm. When the curtain fell, a The troupe is scheduled to leave 
Storm of applause followed and lasted next Sunday for Hong Kong. The com- 
more than 10 minutes. The dancers’ pany is under the auspices of the Unit- 
responded by repeating a part of the dt States Department in this eight- 
finale. The audience ran to the edge week tour around Asia and the Middle 
of the stage, shook hands and presented East, ending Aug. 7. Ce ee. 
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DANCING 


Ailey and Friends 


NY other company would have 
been suspected of trying to put 
over a non-event to whip up the 

public’s interest in seeing repertory in 
an unsuitable theatre at an unseasonable 
time of year, but the Ailey company, 
holding its “Ailey Celebrates Elling- 
ton” series at the State Theatre in the 
dead of August, was indulged with a 
fair amount of sanctimony. Official 
greeters ranging from Betty Ford and 
Coretta King to LaBelle tossed laurel 
wreaths; the reconstituted (and coars- 


ened ) Hikioton band, led Py vgein 








Ellington and miked to excesSyesfiaie 
salvos from the pit. No oghefch¢ 
rapher has done as mucl# 
to keep Duke Ellington’s*rres 
and for the past several seasons he 
has been building a new wing of his 
repertory on Ellington ballets by him 
and other choreographers. But only one 
of these works could be called a suc- 
cess—the moderately beguiling “Night 
Creature.” Ailey has retained it, to- 
gether with the pieces that have been 
mere commercial hits, like ‘The 
Mooche” and “Caravan,” and with a 
couple of older ballets revived along the 
way—Talley Beatty’s “The Road of 
the Phoebe Snow” and Lester Horton’s 
“Liberian Suite”—which show their 
age to such an extent that they can 
be taken for classics. For the State 
Theatre season, Ailey even brought 
in his production, for American Ballet 
Theatre, of ““The River,” with its 
A.B.T. cast. (That company had just 
finished giving the ballet, on the same 
premises, for the sixth straight 
year.) And the season would 
have opened with a repeat of the - 
“gala” pas de deux staged this 
spring for Mikhail Baryshnikov 
and Judith Jamison—t, too, has 
an Ellington score—if Baryshnikov had 
not hurt his foot. 

Concentrated in mouselike might or 
mixed in with the standard Ailey 
repertory items (“Cry” and “Blues 
Suite” and “Revelations” and “‘Rain- 
bow ’Round My Shoulder’), this 
retrospective hardly made a celebra- 
tion, but for those who had missed the 
Ailey line in Ellingtoniana it was a 
good catch-up season, and for those 
who hadn’t and were still hopeful there 
were several premieres. ‘hese included 
new works by guest choreographers for 
the Alvin Ailey Repertory Workshop, 
the company’s junior auxiliary. I’m not 
that hopeful; I only went once, and 
to see all these novelties it would have 





been necessary to go three times in one 
weekend. None were scheduled for 
repeats in the following week, and until 
it turned out to be a hit neither was 
Ailey’s own new piece, ‘“Three Black 
Kings.”” On a subsequent program, it 
replaced his “Black, Brown and 
Beige,” which had been neither a hit 
nor a success. I went specifically to 
see and hear “Three Black Kings,” a 
work that Ellington intended for bal- 
Jet and left unfinished when he died. 
The score, attributed to Duke and 
Mercer Ellington, is in three parts— 
ing Balthazar” (of the Three 
agi), “King Solomon,” and “Martin 
Ly@her King’—and, like Ellington's 
other ballet score, “The River,” it 
carries the dancing. “The River” as 
staged is wildly unbalanced: the music 
sounds as if it were meant to accom- 
pany some apotheosis of American show 
dancing, and the choreography looks 
like shallow ballet heroics. “The music 
of “Three Black Kings” deals in vari- 
eties of ethnic dance. Balthazar’s tribal 
rite has fuga] patterns and African 
drums; it was chaotically staged. ‘The 
choreography for Solomon’s harem was 
just one of those things. Ailey was 
more secure with the third section, 
which builds a slow crescendo on repe- 
titions of a simple, free-swinging gos- 
pel tune. This material, unusual for 
Ellington (one wonders if he meant to 
be that simple ), is most usual for Ailey. 
He’s used all his stock steps and his 
stiffest frock-coated manner, but at the 
peak of the crescendo the audience 
broke into applause. Ailey and the 
music had come out even. 
Ellington’s music was com- 
posed specifically for his orchestra, 
and the way Ellington worked 
with his musicians—allowing 
each his own characteristic expression 
and drawing out the best that each had 
to give—is the way a good choreog- 
rapher works with his company. 
One can’t help feeling that Aijley 
would have come out even with Elling- 
ton more of the time if he’d kept up 
this kind of collaborative relationship 
with his dancers. “The Mooche”’ is a 
distilled view of the confusion that has 
come over the Ailey company in recent 
years. Set in a kind of celestial night 
club, it evokes four headline enter- 
tainers of the past—Ailey gives us their 
names—but because Ailey imposes his 
conceptions of these characters on the 
dancers the casting doesn’t have the 
magic inevitability that would have 
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made the piece work. Whether we 
recognize the names of the enter- 
tainers or not, we recognize no special 
quality in the dancers who perform the 
parts; neither the portrait nor the sitter 
is real. ““The Mooche” is a hit with 
audiences for the same reason that 
“Bubbling Brown Sugar” is a hit—be- 
cause it deals with the materials and the 
great names of past eras in popular 
entertainment. Sometimes Ailey ap- 
pears to know no more about the sub- 
ject than the producers of “Bubbling 
Brown Sugar” do. He’s changed the 
musical selection that accompanies the 
Mahalia Jackson number—it’s now 
Ellington’s setting of the ‘'wenty-third 
Psalm—but he still translates Mahalia 
into an absurdly pious Modern Dancer. 
He’s also changed the ending, so that 
the piece builds up to the death of 
Bessie Smith, complete with large 
funeral wreath and insinuations that 
Whitey did it. Judith Jamison is Bessie 
Smith, although of course she isn’t, 
and she now camps her role, as if to let 
us know she knows that. Jamison’s size 
and her huge, smiting personality make 
her hard to repress. She’s the kind of 
performer who was a star before she 
was a dancer, and there are some who 
see in her nothing but that self-paro- 
distic star image. Ailey’s view of her is 
peculiarly schizoid. In “The Mooche,” 
he lets her play straight out to the 
audience, patrolling the footlights in 
her high heels and_ bird-of-paradise, 
then reins her in for one of those aca- 
demic barefoot solos that don’t explore 
her best assets as a dancer. Ailey’s in- 
tentions are crossed up on several lev- 
els. The dance fits his skewed Bessie 
Smith conception only if you happen 
to know that Bessie Smith had some 
early fame as a “‘flatfoot” dancer. Even 
when you know that, it isn’t a very 
interesting dance; it’s simply a state- 
ment of wasted resources—Jamison’s. 
In the Baryshnikov pas de deux, 
Ailey got Jamison working, for the 
first time since “Revelations,” in such 
a way that her dance power shone 
in harmony with the power of her per- 
sonality, and I imagine that sheer nerv- 
ous competition was what brought 
the miracle out of him. But “The 
Mooche” is more typical of Jamison’s 
situation within the company—over- 
worked as a star, undernourished as 
a dancer. 

Jamison doesn’t dance in “Cara- 
van”—nobody does—but you can bet 
that she works: works and sells. Dudley 
Williams does, too, and with more con- 
trol than Jamison. Williams is small 
and waspish and nervy; he’s been the 
company specialist in lyrical “soul” for 
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a long time, but I like him best in comic 
roles, which he seldom plays. ‘“Cara- 
van” is supposed to make you laugh, 
and Williams, who is a precision artist 
of a dancer, gets all his laughs standing 
still. He and Jamison have to hold the 
stage while the choreographer, Louis 
Falco, is battering it to rubble, and 
they do it through presence alone. 
Falco is shrewd enough to know he 
can count on them and on the cas- 
cade of Ellington tunes the orchestra 
plays while he pumps his reputation 
as the Bad Boy of American Dance. 
Falco’s dumb-cute choreography is dis- 
graceful, but Ailey probably knew it 
would look like giddy, inane fun to the 
large audience that he commands and 
that Falco covets. And to such an au- 
dience it probably looks daringly sub- 
versive, too. Falco’s “technique” con- 
sists of flopping and flinging and throw- 
ing yourself around. He likes to keep 
scenic elements in motion and to stage 
artsy bits, like having strips of floor- 
cloth taped down while the ballet is in 
progress. (Later, we see that the strips 
are guidelines to prevent the dancers 
from being hit by falling scrims.) He 
straps blocks of wood to Williams’ feet 
and has him tap-dance to a stop-time 
version of “‘Solitude.”’ Falco’s admirers 
are probably saying that “‘Caravan”’ is 
about impediments—that the scrims 
that subdivide the stage and then fly 
away are experiments in confinement, 
and so on. However, these devices 
aren’t contradictions of what Falco can 
do with space and movement and tap- 
dancing. They’re all he can do. The 
so-amusing ragmop style has no energy 
beneath it—Falco is unable to switch 
pressure levels except by taking the 
dancers off the stage—and the hyper- 
activity has a core of weariness and de- 
feat. 

“Caravan” is the only out-and-out 
blunder I have witnessed in the E]- 
lington series, and I wonder what the 
young Workshop choreographers must 
have thought of the enthusiastic re- 
sponse it got from audiences. Dianne 
McIntyre, who has her own small 
company in Harlem, was invited to 
stage a Workshop premiére, and she 
could not have taken much comfort 
from the Falco fuss. Her “Deep South 
Suite” had two sections that were seri- 
ous choreography. ““There Was No- 
body Looking” was a set of lightly ro- 
mantic encounters between a black girl 
and a white boy with their backs to the 
world, and “Happy-Go-Lucky Local”’ 
was a tidily constructed, confident 
group-rhythm number. MclIntyre’s 
range 1s narrow, and she tends to work 
in a posterish colloquial style, as if she’d 


spent her childhood among old Kather- 
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ine Dunham souvenir programs. But | 
she’s musically perceptive, and she can 
project a distinct dance continuity 
parallel to a score yet complete in itself. 
And yet—why bother? Why should 
anyone, seeing what’s marketable 
downtown, go back to Harlem and 
work? I’m not accusing Ailey of cor- 
ruption. He himself was always a high- 
ly salable choreographer, and he doesn’t 
so much give in to tawdry pleasure as 
give out with it. Even when he’s trash- 
ing his own talent (and that of his 
dancers) through negligence, he never 
quite loses his innocence. But trashing 
by Ailey is one thing, destruction by 
Falco is something else. 

—ARLENE CROCE 


ONWARD AND UPWARD WITH THE 
POSTAL SERVICE 


[Letter received by a man 
in Berkeley, Calif. | 

Dar PostaL CUSTOMER 

In consequence of the ritual known as 
“route examination,” held in January of 
this year for zone 7, which is what we 
postal employes call the part of Berkeley 
in which you live, the delivery routes in 
zone 7 have been altered. The process of 
alteration is known as “adjustment.” In 


effect of the newest adjustment, route / Qur suit is known by the company it keeps. Here, the mid-wale ribbed corduroy sportscoat 
763, which is what we postal employes | that hints of the country in muted harvest tones. Keeping company with other PBM 
call the route on which your premises } clothing at fine stores everywhere. PBM, 1290 Avenue of the Americas, New York, New York. 
figure, loses 7 blocks, ranging in length 


from 7 addresses (or “serves” ) to 33. It 
gains 9 blocks, ranging in length from 7 
to 33 serves. In both cases these are a 
different 7 and a different 33. The net 
result is that route 763 is 43 serves long- 
er, which means that it will take some- 
what longer to deliver than it now does. |e SEE PLO EN ete 
The adjustment means that the order in| #AMPAS sofa) deh 
which I deliver the various blocks com- ea 
posing the route will change, since the 
blocks composing the route have changed. 
It means that on the streets in zone 

directly affected by the adjustment (put 
less abstractly: on the blocks re-assigned 
from one route to another) delivery may 
be somewhat tentative for a while, since 
it takes the carrier unused to a block a 
certain amount of time, roughly a month, 
to familiarize himself with its peculiari- 
ties, which are always peculiarities of 
detail: where on the premises the mail- 
box is, who lives at an address and who 
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If you want sound advice about hotels 
in New York, ask an executive who travels. 


| ae people who travel acquire has catered to the world’s most 
enormous sophistication about ” sophisticated executives. We cater 


used to live there, and even which ad- hotels. They love crystal chandeliers. with such courtesy that our execu- 
dresses are consistently deformed on cer- But they're more favorably im- tive friends often bring their 
tain mail from certain mailers. It finally pressed by firm mattresses, hot families. And they all tell their 
means that I won’t be seeing some of breakfasts, attentive room ser- friends. 

you for much longer, not after today, as vice and easy checkouts. If you don’t know someone 
a matter of fact, since the changes go They favor hotels that are wholovesstaying at Essex House, 
into effect tomorrow morning, on Satur- centrally located, but out of don’t fret. Next time you're in New 
day, April 10, at 8 o’clock. Daft of me, the traffic. A prestigious rep- York, stay with us anyway. 
perhaps, but I’d like to have something utation doesn’t hurt. In fact, We maintain volumes of 
to remember the old route by. That 1s it reinforces an executive's fan letters. We'll show you a. 


why I propose to spend this Sunday, April CL, 


sats. ; stature when telling a client few. And do everything in our 
11, finishing something I started three e yee 


Sundays ago, which was to walk my where to call. For nearly half power to make you 
c ) ‘V ie c a ’ ° 
route—by this Sunday some of it will al- a century, Essex House Marriott Ss. | want to write us 


ready be my ex-route—and photograph on Central Park ESSEX HOUSE your own fan letter! 


the boxes and slots into and through 
which I have placed, dropped, slid, poked New York’s Grand Hotel 

and otherwise intruded mail for the past 160 Central Park South, New York 10019 

year For reservations, call your travel agent or 800-228-9290 toll free. 
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Aucusr 20 
es Wiel Y-cat last!” .an -Eastern 
Republican, skipping the 


closing session of the Republi- 
can National Convention and _ holding 
an impromptu news conference, said at 
the airport last night. “The Ford right 
wing and the Reagan right wing have 
joined forces and now control what re- 
mains of the Republican Party—its two 
right wings.” This is a fairly common 
view of what was achieved here this 
week; it is held not only by discouraged 
hierals but by those conservatives who 
do not acknowledge the existence, or 
the legitimacy, of any factions except 
those spoken for by Gerald Ford and 
Ronald Reagan. The liberals—or, as 
some now prefer to call themselves, 
the moderates—were, of course, a 
sizable and influential presence here, 
but the presence was largely concealed, 
and the influence was used not to bene- 
fit them individually or as a group but 
to get the nomination for a man with 
whom they had little in common and 
to keep the platform from being a re- 
pudiation of them and their views. (In 
the latter effort they can hardly be said 
to have succeeded.) Had they run a 
candidate of their own, as some of 
them wanted to do earlier this year, 
Reagan would have won on the first 
ballot and Ford would now be a lame- 
duck President, but there was general 
agreement among the liberals that 


My 





LETTER FROM KANSAS CITY 


Reagan had to be stopped, and they 
provided the political muscle to do it. 
Normally, a traditional politician like 
Ford would reward such benefactors 
by pledging support for some of their 
programs and by giving some of them 
prominent roles in the campaign. But 
nothing of the sort seems likely to hap- 
pen now. Though Ford faced no threat 
from Reagan after Wednesday night’s 
balloting, his acceptance speech—ain its 
content, though perhaps not in its tex- 
ture—could as well have been deliv- 
ered by his defeated rival; and Ford’s 
choice of Robert Dole as a running 
mate seems to assure that he will run 
against Jimmy Carter as he ran for the 
nomination: trying to hold the con- 
servatives in line. If the liberals are to 
get anything for their labors here, they 
will have to wait until after November 
2nd, by which time Ford may be in no 
position to do anything for anyone. 

The display of unity after last night’s 
acceptance speeches impressed many 
people, and not simply because Reagan 
joined Ford on the rostrum and ad- 
dressed the partisans of both. This was 
to be expected. The really impressive 
thing was that in those final hours 
there was little visible or audible evi- 
dence of the rancor that has charac- 
terized many hard-fought Conven- 
tions in the past and that characterized 
some of the earlier sessions here. In 
part, this may be explained by the fact 
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that_a number Z the more ake 
and boisterous of the disappointed Rea- 
gan delegates were not in attendance, 
some having already left Kansas City, 
others having been encouraged by the 
managers to find more agreeable ways 
to spend the evening. The Convention 
was, by and large, a well-managed af- 
fair, and such hostility and ugliness as 
there were had no approval from the 
professionals, who were planning and 
running the show as best they could. 
They welcomed the public show of 
friendliness and reconciliation by Barry 
Goldwater and Nelson Rockefeller, the 
adversaries of 1964 in San Francisco. 
The Reagan tacticians did not order 
the long demonstrations by the Rea- 
gan delegates; they knew that these 
could do nothing to advance the cause 
and would only bore or antagonize 
the television audience, For the same 
reasons, the Ford people did not en- 
courage counter-demonstrations, and 
they did not try to enforce the fifteen- 
minute rule against the demonstrators 
on either side. Knowing the contempt 
of the Reagan delegates for Henry 
Kissinger. (on one placard his name 
was rendered as “‘Kissingersky’’), 
Ford’s people arranged to keep the 
Secretary of State in Washington until 
yesterday, when he arrived here ac- 
companied by Shirley Temple Black, 
the State Department’s new chief of 
protocol, who was serving as a kind of 
tour guide for ninety-odd sightseeing 
members of the diplomatic corps. 

By such contrivances, disorder and 
disruption were quite effectively con- 
tained, and it may be that there will 
now be more unity than had been 
thought possible a month or so ago. But 
even before the Convention ended 
one could detect indications that, what- 
ever its outcome, the Republicans 
would have large internal problems. In 
his appearance last night, Reagan spoke 
some gracious words and wished the 
nominee well, but he conspicuously 
neglected to offer his own services for 
the Ford Campaign or to solicit those 
of his supporters, and by the time he ar- 


_ rived in Los Angeles he was speculating 


on the need for a new party if the 
Democrats should win three months 
from now—an event he seemed to ex- 
pect. Some weeks ago, Senator Charles 
Mathias, of Maryland, said that he was 
entertaining the possibility of becoming 


a Democrat; leaving here, he. still 
seemed uncertain whether he could 
continue as a Republican. Senator 


Lowell Weicker, of Connecticut, con- 
servative on some matters, liberal on 
others, said after he had coat the plat- 
form chee week that he found himself 
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The birth of the Alvin Ailey ‘American Dance Theater was 
in March of Aner at the YM-YWHA in New York City -- a 
aimed by critics and audiences alike -- a 
: been the catalyst for the many activ~ 
Y the comp has engaged ence then: tours 
8 universities, appearances in Arts 
hroughout the United States, a 15 week tour 
and outheast Asia in 1962 under President 



























npany made its Europe an 1 debut at the Theatre 
mps. £1; ysee in the fall of 1964 then continued 

For. Bocas modern dance company) season 
in Lond Spring 1965 found the company 
8 of six weeks: each in Sydney and Me1l- 
then returr immediately for another two 
sea OE er iaht in all heopegew Sod opera 

the highlights of which was 

e hune cae: ‘G200) 





eurtain calis 
1966, found 








arais Festival as guest 
Ballet. The company appeared 
‘in two Ailey ballets: Rebekeh 
Fal ae Bk Amor Brujo". 


© greatest tarall of 1966 

‘st eating First World 

get Way where the com- 
dience and eritical awards. 





ae eM at Ne ABS ect HERTS Toe hone Daye SS gg ll 
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tseir af again 4n Europe and Africa in 

| ne for for its first appearance in the major 
in Holland, Italy, Yugoslavia and Israel. 

This particular tour was climaxed by a 10 week tour of 

9 countries of East and West Africa, sponsored by the 

— of the U.S. State Depart- 


Cultural = 
ment. 


1968 found the company kdvdiee once again to festivals 

in Holland, Yugoslavia and Scotland. The Highlight’ of 
1968 was a November appearance at the White House before 
President and Mrs. Johnson, before an invited audience 
of artists, in honor of the National Council on the Arts. 
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ALVIN AILEY 


Alvin Ailey was born in Texas, but moved at an early 
age to . Los Angeles, California where between leaving 
nigh school and entering the University cof California 
to pursue @ degree as a teacher of Romance languages, he 
visited the school and dance theater of Lester Horton. 
Fascinated by the spirit, creativity -- to say nothing of 
the physicality of Mr. Horton's technique and choreography, 
Alley started classes at the Horton Theater. After only 
a year of study he joined the Horton company in perforn- 
ances, and late in 1953, after the death of Lester Horton, 
Ailey was pressed into services a fledgling choreographer 
and artistic director. After several seasons with the 
Horton Company and appearances in the motion pictures, 
Carmen Jones and Lydia Bailey, Alvin Ailey found himself 
in New York City as leading dancer in the Broadway Musical, 
"House of Flowers". In New York City he studied modern 
dance with Martha Graham, Hanya Holm, Charles Weidmann, 
ballet with Karel Shook, and composition: with Doris Hum- 
phrey. He studied acting briefly with Stella Adler and 
Milton Katseles, appeared as leading dancer in Harry Bela- 
fonte's "Sing, Man, Sing” in the Phoenix Theater's pro- 
duction, "The Carefree Tree", and in the Lena Horne Broad- 
way musical ‘Jamaica". As an actor Alvin Ailey has ap- 
peared off Broadway in "Call Me By My Rightful Name" and 
‘Two by Saroyan" and late in 1962 made his Broadway acting 
debut as Claudia McNeil's son in "Tiger, Tiger, Burning 
right" 3° In addition to choreographing for and directing 
his own company, Alvin Ailey has made several bailets for 
other well known organizations of the ballet world...Feast 
of Ashes was made for the Joffrey ballet and shown with 
great success in the Soviet Union by that company. "Ari- 
adne", “El Amor Brujo", and "Macumba" were made for the 
Harkness Ballet. A 45 minute television ballet entitled 
“Redaigiia"™ commissioned by the Swedish Broadcasting 
Company won the Prix d! Italia as the best musical tele- 
vision show of 1967 in Ravenna. Ailey was the choreographer 
of Samuel Barber's "Antony and Cleopatra" which opened the 
new Metropolitan Opera House at Lincoln Center. 1968 saw 
two new Ailey premieres at the Edinburgh Festival: "Quin- 
tet", to a score by American singer Laura Nyro (which will 
be seen in the current season) - and a revival of Samuel 
Barber's "Knoxville: Summer of 1915". The latter ballet 
Willi have its New York showing at the company's Brooklyn 
Academy season in April 1969. Immediate projects include 
a three act ballet based on the life of Malcolm X, a 
ballet about Charlie Parker called "For Yardbird- With Love" 
and revivals of Lester Horton's "Salome,"Yerma" and “Liberian 
Suite". Mr. Ailey hopes also to produce at the Brooklyn 
Academy of Music an evening of works to music of Duke Eliing- 
ton, much in the way that the N.Y. City Ballet produces e¢ve- 
nings of Stravinsky, as well as revivals of “Feast of Ashes’, 
"Ariadne" and Milhaud's "Creation du Monde" for his enlarged 
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July 7, 


Mr. Charles Champlin 
Los Angeles Times 
202 W. First Street 
Los Angeles, 90053 


Dear Mr. Champlin, 


"The cultural heritage of the American Negro is one of 
America's richest treasures," says Alvin Ailey, founder 
and director of the Alvin Ailey Dance Theatre. The dance 
troupe, founded in 1958, filled the demand of the black 
people to have their culture expressed in the arts. 


Ailey explains, "In our program we celebrate the trembling 
beauty of this heritage, the exuberance of jazz, the ecstasy 
of spirituals and the dark rapture of the blues." 


His 13-member, racially-mix ed modern dance troupe has ap- 
peared to cheering audiences in nearly every major city of 
the world and will make its first major West Coast appearance 
July 14-20 with The 5th Dimension at the Greek Theatre. 


Ailey, one of the foremost choreographers of the country, 
believes that dance should tell us about our lives, what is: 
happening to us now, explore our problems, our sensitivity. 
This is what he is trying to do, with his free lessons and 
concerts for ghetto children, and with the new works he is 
planning, including a three-act ballet on the life of Malcolm 
X, and a ballet to Charlie Parker, "To Yardbird - With Love." 


I am enclosing some material on Mr. Ailey and his Dance Theatre, 
and I hope you or a member of your staff will be interested in 
speaking to him. I will call you in a day or two to see if we 
can arrange an appointment during his stay in Los Angeles July 
14-20. 


Sincerely, 


NS Ae a 


ackie Brainard 
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Principal casting for the Alvin Ailey City Center Dance Company's engagement in 
Royce Hall, UCLA, September 23 through 28 was announced today. 
"Night Creature," featuring music by Duke Ellington and choreographed by Ailey, 















Dick Houdek - 825-4874 


CASTING ANNOUNCED FOR AILEY TROUPE 


will feature Tina Yuan, Dudley Williams and Melvin Jones at the two performances of 
this work Sept. 23 and 26. 

Casting in other pieces is as follows: 
The Voices of East SN ae 
Jamison, Sept. 23 and Sept. 27 eve; ©: stelle 5; Spurlock a ds tt. 28 rae 

“Carmina Burana" (Carl Orff/John Butler) Judith Saitioas Enid Britten, Clive 
Thompson, Michihiko Oka, Sept. 23 and 26. 

"Streams" (Miloslav Kavelac/Ailey) Clive Thompson, Mari Kasiwara, Donna Wood, 
Sept. 25, 27 eve and 28 mat. 

"A Song for You" (Donnie Hathaway and Nina Simone/Ailey) Dudley wiaike oe 
Sept. 25, Sept. 27 mat., Sept. 28 eve. 

"Feast of Ashes" (based on Lorca's "The House of Bernarda Alba"/Ailey), Tina 
Yuan, Clive Thompson, Judith Jamison, Sept. 25. 

"Revelations" (Traditional/Ailey) Mari Kasiwara, Clive Thompson, Judith 
Jamison, Sept. 25; Donna Wood, Thompson, Jamison, Sept. 27 mat.; Enid pec 


"Cry" (Alice Coltrane, Laura Nyro Bd 






Michihiko Oka, Jamison, Sept. 27 eve; Kasiwara, Melvin Jones, Wood, Gert. 28 mats 

Britten, Oka, Wood, Sept. 28 eve. : — a 
"Hidden Rites" (Patrice Sciortino/Ailey) Judith Jamison, Charles Adams, Tina 

Yuan, Clive Thompson, Sept. 27 mat.; Donna Wood, Elbert Watson, Yuan, Thompson, 





Sept. 28 eve. | 
"The Road of the Phoebe Snow," (Ellington; Talley Beatty) Enid cette ay 

Dove, Donna Wood, Sept. 27 mat.; Beth Shorter, Michi nik? lbtmlgos i, Sept cw : capt 
"After Eden" (Lee Hoiby/John Butler), Enid Britten, Michihiko a Sepe. 27 





eve. and Sept. 28 mat. = 
Performances begin nightly at 8:30, Sunday at 8:00 p.m., with matinees 
Saturday and Sunday at 2:30 p.m. 
Good ree seats Aan may be obtained at the UCLA Contras Ticket Office, 
, . infor 08 dial 
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